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THE 

STEINWAY 

PIANO 


To uphold a reputation for tone quality 
unequalled; to build a piano that has fixed 
the basic principles for all makes; to create 
a world standard and keep it at a level 
unapproached by others,—that is the 
Steinway achievement through four genera¬ 
tions. Quality should be the only deter¬ 
mining factor in the selection of a piano. 


Miniature Grand, $800 to $900 
Vertegrand, $550 to $600 

According to Case 


STEINWAY & SONS 

STEINWAY HALL 

107-109 East 14th Street, New York 

Subway Express Station at the Door 
Represented by the Foremost Dealers throughout the Country 


Ferris & Leach, Printers, Philadelphia. 










CARL POHLIG, Conductor 


FOURTH PAIR OF SYMPHONY CONCERTS 
Friday Afternoon at 3.00, Saturday Evening at 8.15 
November 3 and 4, 1911 

Soloist: tat^ieen ^arfoto* ©toimfet 


program 


“Phaeton,” Symphonic Poem 
Op. 89, in C Major 


1. Camille Saint-Saens 

(1835- ) 

h Pa vfn h r t0 R„? a ^« een ?^r! tt 1 ed drive ‘ he c 5 ariot ofth e Sun, his father, through the 
heavens. But his unskilful hands frighten the steeds. The flaming chariot, thrown 
°i? UrS T’ ^P 1,0 ! 0 . 1 ! 68 terrestrial regions. The whole universe is on the verge 
of rum, when Jupiter strikes the imprudent Phaeton with his thunderbolt ” g 


2. Alexander Glazounow 

(1865- ) 


Symphony No. 7, in F, Op. 77 


- Allegro moderato (f) 

II. Andante (f) 

III. Scherzo. Allegro giocoso (f) 

IV. Finale. Allegro maestoso (molto pesante) 

(|) Animando 

Peter L Tschaik ° w s k y Concerto in D Major, Op. 85 

( ~ ) for Violin and Orchestra 

I. Allegro moderato. Moderato Assai. Allegro giusto (ffi) 

II. Canzonetta. Andante (f) 

III. Finale. Allegro vivacissimo. (f) 

KATHLEEN PAKLOW 

Anton Dvorak 

(1841-1904) 


Overture, “Carnaval ” Op. 


There will be a ten minute intermission after the symphony at Evening Concert only 

S reater convenience of all concerned, it is earnestly hoped that 
the women patrons of the Orchestra WILL REMOVE THEIR^ HATS 
m/anf P erform f nc _ e - In man y «ties local ordinances compel, by legal 
rauMme « removal of head coverings that obstruct the view in places^* 
























THE PHILADELPHIA ORCHESTRA 

CARL POHLIG, Conductor 

The Symphony Concert series, Season 1911-1912, consists of 
25 Afternoon and 25 Evening Concerts,—Oct. 13 to April 13. 

FIFTH PAIR OF SYMPHONY CONCERTS 


Friday Afternoon at 3.00, Saturday Evening at 8.15 
November 10 and n, 1911 


1. Emil von Reznicek 

2. Cesar Franck 

3. a. Jean Sibelius 

b. Paul Dukas 

c. Emmanuel Chabrier 


Overture, “Donna Diana" 

Symphony in D Minor 

“ The Swan of Tuonela” 

(Legend from the Folk-Song of Kalevala) 

“The Sorcerer's Apprentice” 
(, Scherzo; after a Goethe Ballad') 

“Espaha" 
Rhapsody for Orchestra 


SPECIAL NOTICE. — In order that patrons of the Orchestra may be kept in 
touch with all important announcements, the favor of prompt notification of any 
change of address is asked. Please address Manager, 1314 Pennsylvania Building, 
Philadelphia, Pa. 


Ticket Office for all Philadelphia Orchestra Concerts in Philadelphia at Heppe’s, 
1119 Chestnut Street. Reserved seats, $2.00, $1.50, $1 00, 75 cents and 50 cents, accord¬ 
ing to location. Tickets to Amphitheatre, 25 cents, sold at the Academy only on the 
Afternoons and Evenings of Concerts. The Management reserves the right to increase 
prices of single tickets for special occasions. 
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IMPORTANT ANNOUNCEMENT 

Six Popular Concerts 

AT THE 

Academy of Music 

Wednesday Evenings, November 15th, November 29th, 
January 17th, January3ist, February 21st, March 6th 


Owing to numerous requests, in arranging the third series of 
Popular Concerts by The Philadelphia Orchestra, under 
the direction of Carl Pohlig, at the Academy of Music, the 
Management will give the patrons of these Concerts a chance to secure 
tickets for the whole series at the Season Sale, which will begin at 
Heppe’s, 1119 Chestnut Street, on Wednesday, November 1st, con¬ 
tinuing on the 2d, 3d and 4th, and concluding on Monday, the 6th of 
November; the Single Sale for the first Concert beginning on Thurs¬ 
day November 9th. 

Popular Concerts for the Season of 1911-1912 will, in the char¬ 
acter of the Programs and in the assisting soloists, be better than ever 
before, and give everyone a chance to hear the most delightful music 
of the masters in the shorter and lighter forms in an ideal auditorium, 
through the medium of a superb Orchestra, under a great leader. 

Nothing just like these interpretations of shorter works can be 
heard anywhere, and the opportunity is unusual for those who want an 
evening’s entertainment of the greatest musical enjoyment. 

Special attention is called to the fact that box seats cost only 
$5.00 for the series and that $4.50 buys the best seat in the house for 
the entire series of six concerts. 


PRICE LIST FOR THE SERIES AND SINGLE SALE 


Boxes . 

Parquet, Parquet Circle, First Two Rows Balcony, 
Remainder Balcony . . . 

First Two Rows Family Circle . 

Third and Fourth Rows Family Circle 
Fifth and Remaining Rows Family Circle 


: SALE 


SEASON 

SINGLE 

$5.oo 

$1.50 

4-50 

1.00 

3-50 

•75 

3.00 

•75 

2.50 

•50 

i-75 

•35 
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J. E. Caldwell & Co. 

JEWELERS AND SILVERSMITHS 

Direct Importers of 

Pearls, Diamonds and Other Precious Stones 

Exquisite hand-wrought pieces embodying 
the prevailing Parisian fashions, set in 
platinum, with new combinations of pre¬ 
cious stones, are now ready to be shown 
for the opera and other social events. 

Transparent enamel effects with jeweled 
sautoirs and watches; also enameled 
lockets. 

STERLING SILVERWARE FOR FALL WEDDINGS 
AMERICAN, FRENCH AND ENGLISH CUT GLASS 
FANCY LEATHER MATINEE BAGS 


All Departments replete with Seasonable 
Novelties. 


902 Chestnut Street, Philadelphia 
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7 Mrs. Samuel Eveland 

8 Mrs. Thomas McKean, Sr. 

9 Mrs. Wm. Morris Griscom 
A Mrs. Henry S. Jeanes 

10 Mr. Richard Y. Cook 

11 Mrs. John A. Brown, Jr. 
Mrs. Thomas Learning 

12 Mrs. Charles B. Coxe 

13 Mr. J. George Klemm 

30 Mrs. Samuel G. Dixon 


FRIDAY AFTERNOON SYMPHONY < 
PARQUET CIRCLE 


14 Mrs. Clement Griscom 
Mrs. Rodman Griscom 
16 Mrs. John Gribbel 

16 Mrs. John E. Reybum 

17 Mrs. George Reynolds 

18 Mr. Cyrus H. K. Curtis 

19 Mr. Alex. Yan Rensselaer 

20 Mr. Nathan A. Taylor 

21 Mrs. J. Levering Jones 

BALCONY 
Mr. Thomas McKean 


22 Mr. J. Milton Colton 

23 Mr. Theodore N. Ely 

24 Miss Anne Thomson 

26 Mrs. Horace Eugene Smith 
26 Mrs. C. Howard Clark, Jr. 

28 Countess of Santa Eulalia 

29 Mrs. George A. Fletcher 


t £ , t 38 Mr. Thomas McKean 

Mrs. Jos. Coleman Bright 39 Mrs. George Woodward 
l &„ h £.J!£ cCa11 43 Mr. Theodore Voorhees 
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The Misses Brown 
Mrs. J. C. Dawson 
Mrs. A. C. Mott 
Mrs. Samuel F. Houston 
Mrs. William L. Austin 
Mrs. Henry H. Roelofs 
Mr. E. J. Moore 


"A*. Aiieuuore yoornees 
Mrs. Charlemagne Tower 
44 Mrs. Edward A. Schmidt 
46 Mrs. Randal Morgan 
Mrs. J. H. Sinex 

46 Mrs. Charles W. Henry 

47 Mrs. Washington H. Gilpin 

48 Mrs. L. Howard Weatherly 


49 Mrs. 

60 Mrs. 
Mrs. 

61 Mrs. 

62 The 

63 Mrs. 

64 Mrs. 
55 Mrs. 

Mrs. 


Alfred O. Harrison 
Winthrop Sargent 
William J. Serrill 
Charles Scott, Jr. 
Misses Williamson 
R. Ro'ssm&ssler 
J. Bolton Winpenny 
Walter Horstmann 
Laurent Allien 


SATURDAY EVENING SYMPHONY 
PARQUET CIRCLE 

7 Mendelssohn Club 16 Orchestra Club 

8 Combs Broad St. Conserva- 17 Orchestra Club 


18 Orchestra Club 

19 Mr. Alex. Van Rensselaer 

21 Mrs. Samuel H. Austin 

22 Mrs. Joseph Reilly 
Mrs. John Dunn, Jr. 

BALCONY 

39 Orchestra Club 


tory of Music 
9 Orchestra Club 

10 Mr. Richard Y. Cook 

12 Orchestra Club 

13 Mr. J. George Klemm 

14 Miss Nina Lea 

30 Orchestra Club 

31 Sternberg School of Music 

32 Combs Broad St. Conserva- 

tory of Music 42 

S3 Combs Broad St. Conserva- 48 f Men’s Orchestra Club 
tory of Music 44 I 

34 Orchestra Club *46 J 

86 48 Mr '- L- Howard Weatherly 

38 Orchestra C3ub Mrs. John O. Rolfe 

11 £ c £ es * ra *7 Mr. John F. Braun 

38 Orchestra Club 48 Mr. George C. Hetiel 
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CONCERTS 

23 Mr. Frederick McOwen 

24 Mrs. Wm. Simpson, Jr. 

25 Mrs. Samuel S. Fels 

26 Orchestra Club 

27 Orchestra Club 

28 Orchestra Club 

29 Mrs. Frank H. Rosengarten 


49 Mendelssohn Club 

60 Mrs. Collin Foulkrod 
Sternberg School of Music 

61 Orchestra Club 

62 Sternberg School of Music 

63 Combs Broad St. Conserva¬ 

tory of Music 

64 Combs Broad St. Conserva¬ 

tory of Music 

86 Combs Broad St. Conserva¬ 
tory of Muaio 




















Hamburg-American Cruises 
To the Orient 

By the palatial cruising steamer “Victoria Luise ” ( 17,000 
tons), sailing from New York, January 30, i 9 I2 > 011 a 7^-day 
cruise to Madeira, Spain, the Mediterranean and the Orient. , 

Especially equipped with every comfort and luxury of the 
best modern hotels, to meet the most exacting demands of |j 
pleasure cruising—Frahm Anti-rolling tanks insures comfort I 
at sea. Her spacious promenade deck extending from stem t 
to stern is the largest on any ship 

Itinerary includes Lisbon, Cadiz, Gibraltar, Algiers, 

Genoa, Villefranche, Syracuse, Malta, Port Said, 

Jaffa, Beyrouth, Piraeus, Kalamaki, Smyrna, Con¬ 
stantinople, Messina, Palermo and Naples. 

78 days duration of cruise. 

Cost including landing and embarking expenses, $325 
and up. ___________ 



TO the WEST indies 

VISIT THE AMERICAN MEDITERRANEAN 
AND THE PANAMA CANAL 

Five delightful cruises to the West Indies, Panama, 
and the Spanish Main by the palatial twin screw 
steamers, Steamers Moltke and Hamburg. 

Leaving New York— S. S. Moltke (12,500 tons) 28 
days, January 23, February 24, 1912, $150 and up— 
S. S. Hamburg, (n.ooo tons) 21 days, February 10, 
March 7, 19x2, $125 and up—S. S. Moltke (12,500 
tons) 16 days, March 26, 1912, $85 and up. 

Every luxury of travel. 
Every refinement of ser¬ 
vice insured. You carry 
your hotel with you. 


A wonderful opportunity 
for the busy man. 


Write for full information 


Hamburg-American Line 

1334 WALNUT STREET PHILADELPHIA 


no 
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“ Phaeton,” Symphonic Poem, Op. 39 Camille Saint-Sabns 

(Frenchman, born in 1836) 

The work is dedicated to Madame Berthe Pocket, nee de Tinan. 

On a separate page between title and score is a “Notice ,”—an 
epitome of the story of Phaeton, as follows: “ Phaeton has been 

permitted to drive the chariot of the Snn, his father, through the 
heavens. But his unskilful hands frighten the steeds. The flaming 
chariot, thrown out of its course, approaches the terrestrial regions. 
The whole universe is on the verge of ruin when Jupiter strikes the 
imprudent Phaeton with his thunderbolt.” 

The story of Phaeton is told with the full gamut of the orchestra: 
3 flutes, including piccolo; 2 oboes; 2 clarinets; 2 bassoons; 1 contra- 
bassoon; 4 horns; 2 trumpets; 3 trombones and tuba; 2 pairs of ket¬ 
tle-drums; big drum, cymbals, tam-tam, harps and strings. 

After a brief Maestoso prologue, strings and harps start the 
springing, motion. As the wind are added, a fine cross figure gives a 
sense of delicate roughness. Higher and higher soars the buoyant, 
bounding flight, that seems to have the sense of modern air-voyaging. 

There are two prominent melodies, in the brass. After the crash 
of climax, the second sings espressivo in half the former pace. 


Symphony No. ^ (in F), Op. 77 Alexandre Glazounow 

(Russian, horn in 1865) 

There is little trace here of a certain racial melancholia that has 
seemed to inhere in the Eussian spirit; there is no pessimism here, or 
fatalism. (It is indeed easy to impute too much of national quality 
in art, ignoring the individual temper of the poet.) It seems all a 
simple, glad tintinnabulation, so marked that one is tempted to call 
it a symphony of chimes. In general, it is another instance of the 
wonderful modern vein of Eussian music, with its never-failing fount 
of melody, and an unerring distinction of harmonious setting. 

The Eussian seems always to have something to say in his music. 
Above all, he finds in the symphony a natural, one might say a national, 
expression. The contrast with other nations appears not only in other 
national music of the day, but even in the history of the art. For it 
cannot be said that the classic symphonies are a peculiar expression 
of the German race, unless we except those of Schumann. Their con¬ 
tent is somehow too broad. Beethoven, like Goethe, was more than a 
German. The German spirit was sadly languishing in the classic age. 

At the outset (Allegro moderato) is a purling freshness of limpid 
phrase, with all harmonic boldness. (There is, throughout, a sprink¬ 
ling of tones foreign to the strict chord, somewhat in the new French 
fashion, that is a refreshing charm of modern harmony. To be sure, 
by some subtle process they can always be reconciled as elevenths or 
even higher intervals. When we can plunge “ unprepared,” as the 
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The Capital, $ 4 , 086,700 


Real 

Estate 

Trust 

Company 

Of Philadelphia 


Solicits Deposits of Firms, Corpora¬ 
tions and Individuals 

Interest Allowed 

Is Fully Equipped to Handle All 
Business Pertaining to a Trust 
Company, in Its Banking, 
Trust, Real Estate and 
Safe Deposit 
Departments 


GEORGE H. EARLE, Jr., President EDWARD S. BUCKLEY, Jr., Treasurer 
S. F. HOUSTON, Vice-President WM. R. PHILLER, Secretary 

JOHN A. McCarthy, Trust Officer 

DIRECTORS 


GEORGE H. EARLE, Jr. 
EDWARD P. BORDEN 
FRANK C. ROBERTS 
JAMES F. SULLIVAN 
CYRUS H. K. CURTIS 


SAMUEL F. HOUSTON 
WILLIAM A. PATTON 
RICHARD Y. COOK 
J. LEVERING JONES 
GEORGE WOODWARD 


R. DALE BENSON. 
BAYARD HENRY 
AUGUST B. LOEB 
JOHN GRIBBEL 
LOUIS J. KOLB 


I Will Advance Money to Pay 
Your Life Insurance Premium 

READ THIS I 

The advertiser, having funds to invest, is interested in the success of the State Agency 
of one of the largest Old Line Life Insurance Companies, and to help make the Pennsyl¬ 
vania Agency one of the largest general agencies in the State, the advertiser will loan to 
any individual, firm or corporation, an amount of money sufficient to pay the first and 
second years’ premiums, on any size policy desired, at 3j£ per cent, interest per annum, 
and the loan to be for a period to he agreed upon. 

The money loaned not to he a lien on the policy, but solely on the applicant’s respon¬ 
sibility. Loans made in any city or town in Pennsylvania. 

The policy can be made payable to whoever you desire, and is your property absolutely, 
and your family’s or beneficiary’s absolutely, should you die. 

You may feel you can take Life Insurance later on, but not now, for financial reasons. 
Under this offer you can do it now and save the difference in the annual cost because of 
the increase in age should you take it later. 

This offer is to the man who can only buy $1000 Insurance as well as the man who can 
buy $100,000. 

If your money is worth more than V/tf, in your business and you want Life Insurance, 
this proposition should appeal to you. 

Notes taken are never discounted at bank, but are held by the advertiser until 
maturity. 

The advertiser reserves the right to withdraw this offer without notice. Write to-day 
for full particulars. 

Address: ‘ 1 Advertiser ’ ’ 

Care of LOCKYER & RHAWN, Inc., Life Underwriters 
Suite 528 Land Title Building, Philadelphia 
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gram -liars term it, into any dissonance, all the tones of any key may 

be said to be a part of any integral chord.) J J J 

1 lie very flow of these charming dissonances carries them past 
criticism. Withal is a pastoral humor, in the play of simple descend¬ 
ing motive m the wood, answered by an ascending madrigal in the 
strings. The upper phrase grows into more of melody, and then the 
big chorus plunges into the first glad strain. 

The pastoral feeling is now stressed in a sustained drone, as of 
hurdy-gurdy, m the bass (it is even doubled above), while the bucolic 
almost'Tjig^ tUne m primeval lines and both j° in in a Joyous trip 
Allegro moderate 




TWwIiif +T? rS + t P i rase ’ ^turning, seems pensive, by comparison. 
SanTly changer 0 hUm ° rS ’ m corres P on ding paces, the movement con- 

roflo T he j oll y tn P d ° e ? mdeed fall into a brown study of abstruse 
reflection, and now it is blown by solemn trumpet in twice slower 
pace. From out of the maze the chorus bursts forth on the first phrase. 
, „ Agam , m a *u° 0 d a daintily graceful tune sings above a 

m, r ^' r . m0tlve ; . S1 7 ] y hurrying it merges into the main refrain. 
W 1 sustained revel of all the bucolic tunes. The final blast 
has a soft echo in a whisper of the first theme. 

-T 1 ? 6 Andante ™ m a vein of pathos without a touch of lament, 
and it has a rare charm, as of ancient legend, in the melodies. 

In the brass begins a solemn air that might be a hymn but for a 
strange pervading slow trip that is sustained as the tune is taken up 
m new voices with surrounding other figures. y 

Immediately following is a fugal phrase, on a kindred motive 
Andante 

(Tliemal voices in 8 ves. of strings, wood and brass) | 

- -J- ~ 


I 


fir 


(Organ point of strings and brass) 

US 








































Important Exposition 

OF 

ORIENTAL RUGS 

An exceptionally interesting 

EXPOSITION OF 
ORIENTAL RUGS 

is now in progress at this store. 

Throughout the entire stock, 
and it is a vast one, remarkable 
values are shown. 


Prices range from $5.00 to $2,500.00. 

Sizes, color harmonies, and weaves for every purpose 
for which Rugs of the Orient are desired. 

Straightforward, reliable information with each Rug. 

One price only on each piece. 

Authentic Rugs, and trained salesmen who . can 
give you valuable assistance in making selections. 


See the fine Persian Wedding Rug, size 12 x 20 feet; 
price $ 2 , 500 . 00 . A work of art to delight the connoisseur. 


STRAWBRIDGE & CLOTHIER 

MARKET STREET EIGHTH STREET FILBERT STREET 
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The full fugal chorus is answered by a light twittering figure in 
the wood. In change of major tone the subtly-moving maze proceeds 
solemnly, though more quickly, with still a new phase of theme; and 
we can hardly perceive each quiet entrance of fugal voice. A more 
eager, almost feverish mood comes over the whole song, until, after 
a moment of passion, it sinks into pure flowing melody that seems 
the goal of all the fugal prelude. There, while the harp carries the 
rhythm, the melody sings ever in new pairs of sweetly pursuing voices, 
.through varying tonal scene, as in a dual song of love. The first 
hymnal -verse returns, almost in solemn rebuke, with more fulness of 
.acclaim (and, too, in a close chase of following voices) to its own vehe¬ 
ment, even passionate height. Various fugal phrases appear again, 
and end in a final verse of the melody (to which they led) in dulcet 
major. The last note is buried in quiet chords of harp and the soft 
twittering sounds in the wood. 

Scherzo .—-Some of the savage element is here; the masterful 
rhythm, the virile abandon to strange whim of harmony. Yet it 
begins like a children’s game. Heralded and accompanied by a tink- 
ling phrase, to jovial spring of dance, a simple tune as of nursery 
rhyme sounds in horns and lower strings—one of those airs that belong 
to the childhood of all nations. 

Amid rough play of turbulent basses in a drone of strange chord 
the tune (or a new one) pursues its naive course (still in the horns). 
Suddenly the light tinkling phrase flashes like an elfin figure, or it 
rings in the basses in slower pace, as if in rude joke. 

How in diminished speed sings the real song of the movement (the 
others are mere dance tunes), first in the oboe, then in chorus. And 
now we dash straightway back into the first dancing tune. 

In a new episode, first of brass alone, sounds another of these 
primeval airs, in heavy tread, half comic, half serious. Suddenly it 


Allearo 



Lk 


M 


has dashed into picking strings and piping woodwind. Again it sounds 
frightening in full chorus, still later with a coursing phrase of lightest 
flute. In the growing playfulness it loses all its touch of terror. 

The dancing bell-like phrase now rules and infects the other 
voices, and it ushers in the children’s tune, as before. A verse of the 
expressive song returns, and rises to a glowing height in the brass. 
Somehow in the very crisis the first dancing phrase, in slower pace, is 
the climactic refrain, echoed again and again. 

Finale .—A new note reigns from the first peal of solemn chant, 
with pausing chords as of swelling Amen. The feeling of piety is con¬ 
firmed, as an answering chant descends from on high, ending in ancient 
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Luigi Rienzi 

17x4 Walnut Street 

Importer 

Millinery Gowns 

Tailoring Furs 

For All Occasions 

@ ESTEY 

Pianos—Player Pianos—Organs 

HIGH GRADE MODERATE PRICES 


Estey standard is not easily won—and its 
enviable position in musical manufacture has been 
attained only after years of conscientious application. 

When every Piano claims to be the best, a name 
which stands for 65 years of skill and experience 
should be the deciding point— 

That name is Estey. 


VISIT 


TTaTT PHILADELPHIA' 

JLSTE Y HALL MUSIC CENTRE 
Walnut Street at Seventeenth 
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mode. In growing speed a former figure looms mistily from the 
depths in close fugal chase, and leads all the pursuing voices to a 
triumphant height. Another former figure leads the descent, and now 
we hail one more familiar phrase, of the twittering wood. 

The returning chant seems a priest who invokes the friendly 
spirits. For again the fugal choir, like sacred chimes, sing between 
the lines. The chant casts a hallowing spell all about. 

But now, gently receding, the chant does yield to a melody of a 
more earthly, human temper, that glides far along in its soothing way 
before we feel the former song of the Scherzo. Indeed, it sounds more 
melting than before, with the richer weaving of crossing figures. 

Though the solemn mood is on, with the quickened speed, we are 
in a dream of haunting figures of the past that have somehow lost 
their gaiety, as the chant sounds in awful depths, and above is the 
former twittering of the wood. 

Still, as the chant proceeds, here in heavy measured tread is the 
song of pastoral reed (of the first movement), all transformed from 
its jolly trip. More mysterious grows the meaning of the sounds. Yet 
slowly, one by one, is disclosed an old acquaintance. The acclaiming 
figures of the solemn pauses are the merry jingles of the former frolic. 
A series of stalking figures in hollow octaves recalls a melody of the 
first beginning. But in a long stretch of mere coursing strings and 
high wood we are all baffled until in the lines of lowest bass we dimly 
feel the strange trip that began the second movement—advancing like 
a Dies Irce. 

After a big crash of chord, a semblance of the former jingle (of 
Scherzo) runs slower in the brass, quicker in the strings. A whole 
episode of the beginning is here in bigger, almost ghostly, outline. 
The tinkling phrase is in the long note of high flutes or reed. 

Soon something like the old jingle does ring all about, while a 
choir of sonorous brass sounds a familiar tune,—the simple rhyme of 
the Scherzo, only in big, ponderous gait. Still faster goes the trip, 
and now, amid light dancing strings, has stolen in the tune of the 
brass of the Scherzo, in quite the former speed. 

A new phrase in simplest lines has appeared and rises to a jubi¬ 
lant height, o’ertopping the other voices. And when the chant sings 
in the bass, it cannot change the glad humor; rather, it seems itself 
a part of the rejoicing. At the height the new phrase rings in all 
the voices as in climax of festive chimes. 

From here to the end is a merging of all earlier thought in the 
glad conclusion. Once more the song from the first movement returns 
in its full moving beauty. Then, in growing speed, a series of gay 
phrases sing again. 

In the last revel we hear the chant dancing in high treble, while 
the bell-like motive rings in the basses. With one measured line of 
the chant the symphony ends. 

(Continued on page 129.) 
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Carefully Selected 

Letters of Credit and 

Deposits Received 

Investment Securities 

International Cheques 

and Interest Allowed 


for Travelers 


BROWN BROTHERS & CO. 


BANKERS 


Fourth and Chestnut Streets 

NEW YORK 

PHILADELPHIA 

BOSTON 


Brown, Shipley & Co. 


Bills of Exchange 

LONDON 

Commercial 

and Cable Transfers 

West End Branch : 123 Pall Mall 
for Convenience of Travelers 

Letters of Credit 


LOGAN TRUST CO. 

OF PHILADELPHIA 

1431 CHESTNUT STREET 


Our Women’s Department affords us the amplest 
facilities for giving special attention to the con¬ 
venience of women patrons. We invite your in¬ 
spection of this Department with a view to opening 
an account with us. 


2 % per annum allowed on daily balances of $ 100 . 


ROWLAND COMLY WILLIAM BRADWAY 

President Treasurer 
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MR. POHLIG’S VIEWS ON THE MODERN SCHOOLS 
OF MUSIC.-PARLOW AS SOLOIST. 



ECENTLY, when asked for a signed statement of his views 
on the musical situation of to-day, by the editor of “ Musical 
America,” Mr. Pohlig responded as follows :— 


“ In response to the wishes of Musical America I can only say that a 
busy conductor has, as a rule, very little time for expressing views, and my 
views are expressed in my programs, the standpoint so revealed, I believe, 
being a recognition of the needs of universality. We should respect all 
schools and utilize the best in all, and, as one surveys the various schools 
of to-day, not the least interesting being the American, there are tendencies 
and developments which reflect the national and racial traits and which afford 
the conductor material for most vividly contrasted selections. If programs 
be narrowed too much to either the older periods or to certain national groups, 
the result is monotony. The endeavor should be to represent all the vital 
periods and bring out that which is vital in all the schools of to-day, for 
while music has a universal grammar, things that charm are those local varia¬ 
tions which give the peculiar individual touch to works of talent and genius. 

“The most promising school of to-day is the French school. The music 
of the French has always been marked by taste and artistry and there is no 
question that the group of orchestral composers who seem to center around 
Debussy reflects a very striking and spirited development of art along orig¬ 
inal and beautiful lines. The Russian school, which occupies so large a part 
of attention in our programs (and justly so for the great works of its best 
known masters) seems to have fallen to-day into a sort of stagnation so far 
as new works go. The Slavic impulse and the strong cry of nationalism, 
which stimulated a large group of composers, does not seem to be marked 
by results at present among the younger Russian composers. So far as 
Germany goes, except in the case of Strauss, no very remarkable work is being 
done; the leading composers are working along serious, thoughtful, scholarly 
and musicianly lines. They are making a great endeavor to fill the old forms 
with new ideas, but the resultant originality is not very great. They do not 
apparently look far over the frontiers, and the stimulus which comes from 
understanding what is being achieved elsewhere through appreciation 
of the culture of others is wanting. This tends toward a monotony in the 
music thus created, since the ideas are kept within too narrow bounds. In 
England the musical development is signalized largely by Elgar, a serious 
musician in whom symphonic music, so far as England^ goes, has culminated. 
This movement is interesting to musicians who are familiar with the history 
ot music in England, even if the development is not necessarily popular. 

“As for America, the musical appreciation here has reached an extraor¬ 
dinary state of cultivation. Everywhere there is interest in music of the 
highest class, and Americans are fortunate in .that, without prejudice, they 
can interest themselves and enjoy the music not only of all periods, but of ail 
nationalities. This extraordinary musical appreciation which ranges through 
all classes of music is naturally reacting on the creative ability of American 
musicians, and I should say that the situation for American composers is 
the period of Springtime—the most beautiful of the year. The nation is 
young, energetic, and all the influences are conspiring to bring about a school 
of composers, who will reflect the national spirit. In Europe one cannot but 
feel that it is the Autumn and the nations there are enjoying the fruits of 
centuries of prepared culture. Here things are more impulsive, and it is the 
impulse of Spring, stimulating and inspiring, from which everything is possi¬ 
ble, with technical ability, which is easily becoming a common possession.” 
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THE RETURN OF KATHLEEN PARLOW 

“ Talents are frequent, to be met with almost annually in the 
musical life of great centres, where the cultivation of music as a fine 
art is fostered. For a time it often seems that these persons, blessed 
with extraordinary gifts, are of enduring worth, but they soon lose 
their grip and vanish. True genius is rare; it is often to be mistaken 
indeed by the lesser species ‘ talent.’ In Kathleen Parlow is found a 
true example of genius. It is that spontaneous, voluntary speech 
through her instrument that moves her audiences, not through a sen¬ 
timentalized mode of expression, but through the nobility, the 
grandeur, the loftiness of her art. A tone of velvety quality, intona¬ 
tion that is as pure as gold, a G string that thrills the hearer through 
its intensely human character, a technic impeccable in its execution, 
always used, however, as a means to an end, comprise her inspired 
playing. 

“ And with these powers, Kathleen Parlow is as modest as 
though she were but a violinist of the mediocre ability. Tall, slender, 
charming, with personality that is radiant in its outlook on life, a 
countenance Madonna-like in expression, one is impressed with the 
utter simplicity of her entire manner. A writer has termed her 
presence ‘ Rosetti-ish,’ which is peculiarly fitting and expresses in 
a word her manner. There is nobility of utterance in her language, 
extraordinary judgment in her views on current topics and her musical 
ideas are broad and liberal. Her conversation is intellectual and 
entertaining and shows her acute interest in every thing that is worth 
while. Of contemporary violinists she speaks with respect and in 
terms of great admiration, never descending to that point of small¬ 
ness of spirit where many artists find fault with their colleagues.” 

So runs an appreciation of Kathleen Parlow written by A. Walter 
Kramer, which expresses the view of all of Parlow’s audiences, since 
her present dominance of the musical world is truly phenomenal. 
Born in Calgary, Canada, taken to San Francisco when she was three 
years old, it was Camilla Urso, herself a one-time famous violinist, 
who insisted that the little cfyild of five, who had then revealed a 
craving for the violin, should be given an opportunity to become a 
master of the instrument. But it was Mrs. Parlow, who is no mean 
violinist herself, who really started Kathleen on her way. Her sub¬ 
sequent history reads like a fairy story, for she not only made an 
astonishing appearance in London as a “ wonder-child,” but was sent 
by Lord Strathcona to study with Leopold Auer, the gifted teacher 
not only of Kathleen Parlow, but of Efrem Zimbalist, who is also 
heard here this season; and after her work with Auer came her 
European debut in Berlin, and then steady concertizing everywhere. 

The violin that Parlow plays is a Joseph de Gesu Guanerius-1735. 
It is the Viotti violin, not the Ole Bull. It was given first to Viotti’s 
pupil, Balliot, from him at his death, to Count Pillet-Ville, of Paris, 
where it remained for forty years. At his death the violin was sold 
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by auction and after passing through two person’s hands was presented 
to Miss Parlow, by one of her numerous admirers. While in Phila¬ 
delphia, Miss Parlow will sit to Dr. E. Tait Mackenzie, the well-known 
sculptor, for a portrait bust. 


Tschaikowsky’s Concerto for Violin, in D Major, Op. 35, is a 
work which has aroused more or less controversy in violinistic circles. 
It was written in the spring of 1878, and dedicated to Leopold Auer, 
then as now, Professor of the violin at St. Petersburg Conservatory, 
and who happens, by the way, to be responsible for Kathleen Parlow’s 
present position as a concert violinist. Auer, however, declared the 
technical difficulties of the concerto insurmountable, and the work 
was neglected until Adolph Brodsky, the celebrated violinist, took it 
up without consulting Tschaikowsky and made it a feature of his 
numerous concert tours. Afterwards Auer changed his point of view 
and encouraged by this attitude other concert violinists also included 
the Concerto in their repertoire, and it has been very popular with 
audiences ever since. By reason of this original situation, however, 
the orchestra score of the Concerto is dedicated to Auer, while the 
pianoforte version is dedicated to Brodsky. 


PAULINE SMITH 

Pupil of Sbriglia, with JEAN DE RESKE and NORDICA 

VOICE SPECIALIST, ITALIAN SCHOOL 
1520 Chestnut Street, Philadelphia 

Only pupils taken who show promise of justifying time, energy and money 
spent in the cultivation of their voices, whether in the art of speaking or singing. 

Miss Smith will cheerfully give, without charge, the time in which to try any 
voice, after which the applicant can decide whether or not they desire to study. 


Louisa May Hopkins and Florence Leonard 

1520 Chestnut St., Phila. 212 W. 59th St., New York City 

Authorized Teachers of 

The Breithaupt Natural Piano Technic 


« Breithaupt’s book is of such great significance mar. u » ^ ni*r T rVfVr to 

it will destroy the value of many theories considered important to-day. In particular I refer to 

the ^Wha? Breithaupt E say°s P about h octave-playing, trills, fingering, tone-production, pedalling, 
interpretation, feeling for style, shows correct and conscientious thinking, and the power of pre¬ 
senting ideas clearly.”— Ferruccio Busoni, ‘‘Die Musik,” Vol. IV., No. 22. 

Descriptive circulars may be had by applying at Presser’s, 1712 Chestnut St., and Stetson’s, 1111 Chestnut St. 
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Three Americans participated in the first performance in English 
of Puccini’s “ Girl of the Golden West ” at Liverpool on the 6th of the 
month, when Thomas Quinlan offered it in the presence of the com¬ 
poser as the second bill of his new opera company’s initial season. 
Clarence Whitehill, who will appear with The Philadelphia Orchestra 
on November 17 and 18, was the Jack Ranee, Allen Hinckley, who will 
accompany the Quinlan organization to South Africa and Australia, 
sang Jake Wallace, while to Muriel Terry was assigned Wowkle. 


Vladimir de Pachmann, the pianist, who appears at the Concerts 
of December 15 and 16, has just fallen into a fortune, which came to 
him through the death of a brother whom he had not seen for thirty 
years. De Pachmann’s real name is Bachmann and his brother was a 
lawyer who had accumulated a large fortune in St. Petersburg. The 
pianist and the lawyer became so completely estranged that the 
former did not even know of his brother’s death until informed that 
he had come into his fortuhe. Although the lawyer died nearly a 
year ago, it was only last week that the news reached the pianist in 
this country after following him from place to place in Europe. 


Floral decorations on the stage through the courtesy of J. J. 
Habermehl’s Sons, Bellevue-Stratford. 


The Answer ! 

‘SERVICE” 



"THE GREEN TAXIES.” 

PROMPTNESS COMFORT MODERATE COST 


Pullman Taxigab Go. 

SPRUCE 1540-1542 WOOD ST. RACE 

60 PHlLADAi 34-25 

FREE'CALLS. KEYSTONE PAV STATIONS 
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THE ROSTER OF GUARANTORS 

To whose public spirit Philadelphia owes the Concerts of its Orchestra which is 
maintained solely for the musical advancement of the City 

Season of 1910-11* 


Mrs. Laurent Allien 
Miss M. Ethel Altemus 
Mr C. C. Anthony 
Mrs. W. W. Arnett 
Mrs. R. L. Ashhurst 
Mrs. Thomas G. Ashton 
Mr. W. W. Atterbury 
Mr. Richard L. Austin 
Mr. Sam. H. Austin 
Mrs. Sam. H. Austin 
Mr. F. H. Bachman 
Mr?.- George p . Baer 


Mr. J. Levering Jones 
Mr. Woodruff Jones 
Mrs. Oliver A. Judson 
Miss Augusta Justi 
Mrs. Henry D. Justi 


Mrs. William A. Dick 
Mrs. A. J. Dallas Dixon 
Mrs. Edwin S. Dixon 
Mrs. Sam’l G. Dixon 

Mr. Thomas Dolan “““a- “• ““““ 

Mrs. Franklin W. D’OBer Miss Florence Keen 
Mrs P. S. Dooner Dr. E. I. Eener 

Mr ' Wm F. Dreer Mrs. William Kelley 

Mrs Geo. W. C. Drexel Mrs. Theodore Kitchen 
Mr. Henry S. Drinker, Jr. Mr. J. George Klemm 
Mrs. Samuel Eckert Mrs. George F. Klock 

Mr. Otto Eisenlohr Mr. Samuel Kohn 


Mrs George F. Baer Mr. utto msemonr mt. Mrs. P. M. Sharpies 

Bailev. Banks & Biddle Co. Miss Julia V. Elder Mr. Simon I. Kohn Mr. A. Maxwell Sheppard 

Mr John E. Baird Mrs. C. Stillwell Eldredge Mr. C. Hartman Kuhn Miss Elizabeth S. Shippen 

Mi is M Louise Baird Miss Gertrude Ely Mrs. Roberts Le Boutillier Mr# s> Shoemaker 


Bailey, ou 

Mr. John E. Baird 
Miss M. Louise Baird 
Mrs. Heinrich B. Baltz 
Mrs. M. M. Baltz 
Mr. J. Sellers Bancroft 
Mrs. H. H. Barton, Jr. 


Miss Gertrude Ely 
Mr. Theodore N. Ely 
Countess Santa Eulalia 
Mrs. Geo. B. Evans 
Mrs. W. W. 


Mr. Charles I. Bosenau 
Miss Fanny Rosengarten 
Mrs. F. H. Rosengarten 
Mrs. Richard Rossmassler 
Mrs. Warrington Rulon 
Mrs. A. Yamall Sampson 
Mrs. Winthrop Sargent 
Mr. Chas. E. Schmidt 
Mrs. Edw. A. Schmidt 
Mrs. Charles Scott, Jr. 
Mrs. Edgar T. Scott 
Mr. Wm. Ellis Scull 
Mrs. P. M. Sharpies 
Mr. A. Maxwell Sheppard 


Mrs. H. H. Barton, Jr. Mrs. W. W. Farr 
Miss Katharine L. Baugh Mr. Samuel S. Fels 
Mr. J. Wilson Bayard Mrs. Samuel S. Fels 
Hon. Dimner Beeber 
Mrs. Wm. P. Bement 
Mrs. Louis F. Benson 
Mrs. Arthur Biddle 
Mr. Samuel T. Bodine 

Mrs. Edward Bok . Mrs. Wm. G. Foulke 
Mrs. George A. Bostwick M rs. h. Frishmuth 

TMv* T nVm 1?. Braun TMvn TTritc:r''hf» 


Miss Nina Lea 
Mr. Horace H. Lee 
Mrs. Joseph Leidy 
Mr. Wm. R. Lesley 
Mrs. Theodore J. Lewis 


Mrs. Theodore J. Lewis Mrs. Ben]. R. Smith 
Mrs. Samuel S. Fels Mrs. J. Bertram Lippincott Mrs. C. Morton Smith 

Mr. Jas. Logan Fisher Miss Mary W. Lippincott Mrs. Edward B. Smith 

Mrs. Stanley G. Flagg, Jr. Miss Anna Livingston Mrs. Louis I. Smith 

Mr. Simon B. Fleisher Mr. A. B. Loeb Mrs. S. MeCuen Smith 


miss mizaoein o. omp 
Mr. T. S. Shoemaker 
Mr. Isaac H. Silverman 
Mr. Thomas D. Simpson 
Mrs. William Simpson, Jr. 
Mrs. Charles P. Sinnickson 
Mrs. Benj. R. Smith 
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Mr. John F. Braun 
Mr. Wm. P. M. Braun 
Mrs. Wm. P. M. Braun 
Miss Eliza J. Brown 
Mr. J. Crosby Brown 
Miss Martha M. Brown 
Mrs. Edw. S. Buckley 
Mr. George Burnham 
Mr. George Burnham, Jr 


Mrs. G. A. Fletcher 
Mr. Robert L. Forrest 
Mrs. Wm. G. Foulke 
Mrs. E. H. Frishmu" 
Mrs. John Fritsche 
Miss Julia Garrett 
Mrs. Joseph M. Gazzam 
Mr. F. C. Gerenbeck 
Miss Bessie M. Gibson 
Miss Mary K. Gibson 


Mr. A. u. uoeu 
Mrs. C. H. Ludington 
Mr. Jos. B. McCall 
Miss Edith McCarthy 
Mr. Edw. G. McCollin 
Mr. Thomas McKean 


Miss S. R. Smith 
Mr. Samuel Snellenberg 
Mrs. Philip L. Spalding 
Mrs. A. M. Starr 
Henry M. Steel, Est. 


Mr. Thomas Jlcliean nenry m. oieei, 

Mrs. Thomas McKean, Sr. N. Stetson & Co. 

Mr. Frederick McOwen Mr. C. Wharton Stork 
,, -r • - ^ Mi. t» b. Stork 


Mr. r leuench. iucvivtn 

Mrs. Louis C. Madeira Mr. r. e. otortt 

_ _ Miss Mary Taylor Mason Mr. E. T. Stotesbury 

Miss MarvK Gibson Mr. Richard S. Mason Mrs. John Struthers 
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Mrs. wm. n. jLeiiuruim. 
George C. Thomas, Est. 
Mr. Jas. B. Thompson 
Miss Anne Thomson 
Mr. Frank G. Thomson 
Mr. Henry J. Thouron 
Mrs. Wm. T. Tilden 
Mrs. Joseph Tomlinson 
Hon. Charlemagne Tower 


Miss Marian Mott 
Mrs. John H. Musser 
Mrs. Byron P. Moulton 

Mr. Arthur E. Newbold Hon. Charlemagne lower 
Mr. Clement B. Newbold Mr. J. Barton Townsend 
Mrs. George M. Newhall Mrs. William P. Troth, Jr. 
if. n TTmiHo Mnm'a Miss F. Arline Tryon 


I, tt' ■ T raVnarrt Mr. Edward a. naisey , George m. Newhall Mrs. William r. iron 

Mrs. Harry L. Cassard M rs. j ay Hammond Mr q Heide Norris Miss F. Arline Tryon 

Mrs. Samuel Ca-Xner Mrs . Wm. Warner Harper ^rl. Edw. H. Ogden Mrs. Charles P. Turner 

Mrs. H. W. Catherwood Mrs . M elvin h. Harrington Mrs Harlan p a | e Mrs. Wm. Jay Turner 
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E- W. Clark & Co. M rs. Harry C . Hart 
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Mrs. Isaac H Clothier, Jr. Mr.^ Heckscher 

w- S ‘ W^Colket Mrs. Charles W. Henry 

Mr? S J MHton Co\ton Mrs. H. Hessenbruch 


John H. Converse, 

Mr. Richard Y. Cook 
Mrs. Morris L. Cooke 
Mrs. Edgar Cope 
Mrs. Jas. S. Cox 
Mrs. Alex. Brown Coxe 
Mrs. Charles B. Coxe 
Mr. Eckley B. Coxe, Jr. 
Mrs. Theron I. Crane 


Mr.’Cyrus H. K. Curtis 
Mr. T. De Witt Cuyler 
Mrs. Henry C. Davis 
Mrs. H. N. Day 


ivir. vyiiai lco v*. a 
Mrs. A. A. Parker 
Miss Ethel Parrish 
Miss L. E. Patterson 
Mr. Alfred H. Peiffer 
Mrs. Harold Peirce 
Mrs. Charles B. Penrose 

Mr. Arthur Peterson 
Mrs. Morris Pfaelzer 
Mrs. George A. Piersol 
Mrs. Wm. S. Pilling 
Mr. H. A. Poth 
Mrs. Thomas Potter, Jr. 
Mr. Thomas H. Powers 
Miss Anna Randolph 
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Mr. Alex. Van Rensselaer 
Mr. A. W. von Utassy 
Mrs. A. W. von Utassy 
Mr. Theodore Voorhees 
Mr. John Wanamaker 
Mr. E. Burgess Warren 
Mrs. L. Howard Weatherly 


Mrs. n. nessciiui 
Miss E. A. Hochstrasser 
Mrs. Thomas B. Homer 
Mr. Charles Horner 
Mr. Walter Horstmann 
Mr. Samuel F. Houston 

Mrs. Samuel F. Houston miss Anna itanu 
Mrs. W. Churchill Houston Mr. Samuel Rea 
Miss Anna H. Howell Mrs. David Reeves 
Mr, Theron I. Crane Carles H. Howell Mr. Layton R^er 

Mr. Charles T. Caswell Miss Margaretta Hutchinson Miss M. M. Riley 
Mr. Albert L. Cronemeyer Hutchinson Mrs. B. F. Rittenhouse 

Mrs. C. George^ Cu __ Mr H.’ McKean Ingersoll Mrs. Caleb C. Roberts 
Mr. John H. Ingham Mrs. George B. Roberts 

Mrs Henry S. Jeanes Miss E. C. Roberts 


Mr. F. Weber 
Mrs. W. R. Webster 
Mr. S. P. Wetherill 
Mr. J. S. Lovering Wharton 
Mr. Andrew Wheeler 
Miss Isabel D. Whitmer 
Mr. Robert F. Whitmer 
Mrs. George D. Widener 
Mr. & Mrs. F. H. Williams 
Mr. J. R. Barton Willing 
Mrs. Robert Wilson 
Mrs. James D. Winsor 
Miss F. A. Wister 
In Mem. Sarah B. Wister 
Mr. Wm. Rotch Wister 
Mrs. Wm. Rotch Wister 
Mrs. Charlton Yamall i 

Mrs. Harold Ellis Yamall 



the only complete music establishment 
IN PHILADELPHIA 

Theo. Presser Co. 

ESTABLISHED 1883 

1712-1714 CHESTNUT STREET 

un ® ?! ^? ck ° f S eneral mu «cal publications 
unexcelled in Europe or America. 

C Facilities unexcelled. 

C.A full stock of classical editions of 
European masters. 

dThe most efficient and courteous service 
CThe Theo Presser Co. hopes to deserve 
me patronage of every music lover of Phila. 

Music Dealer : Publish er : Importer 

THE ETUDE for Music Lovers 

PUBLISHED BY THE 

THEO. PRESSER CO. 

PHILADELPHIA 

The leading musical magazine of the world, from 
the standpoint of largest circulation and inter¬ 
national eminence of its staff of contributors, is 
indispensable as a home music journal of recrea¬ 
tion, instruction and inspiration. 

9 n h n e n C nA CUl Ti° D - 0f TH EETUDE is almost 
200,00°. This immense clientele is made pos¬ 
sible because the music in THE ETUDE 
appeals to every player and to every singer: 
because teachers find it a treasure house of in¬ 
valuable advice; because the student and music- 
lover find in it the very articles required to 
make their work clearer and more fascinating. 



The price is 15 cents per copy, $1.50 per year. 
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(Continued from page 117.) 

Carnaval Overture, Op. 92 Anton Dvorak 

(Bohemian, born in 1841, died in 1904) 

In his later years Dvorak seemed to be receding from larger 
forms and taking np with the freer limits, mainly of the symphonic 
poem. In Simrock’s list of his works, the last symphony (“ The 
New World”), Op. 95, is followed by five later symphonic poems. 
Op. 107 to Op. Ill, entitled: “ The Waterman;” “The Mid-day 
Witch “ The Golden Spinning-Wheel ;” “ The Wood-Dove “ A 
Hero’s Song.” To be sure, the Carnaval Overture does precede “ The 
New World” Symphony ; and yet the symphonic quality is not emi¬ 
nent in that beautiful work. One might speak of a group of com¬ 
posers as nationalists, since consciously and unconsciously they are 
committed to an exploiting of their own folk-melody. The group 
would number Grieg, Svendsen, Glinka, as well as most of the neo- 
Eussians, Paderewski likewise (in his opera “ Manru ”), Smetana, and 
certainly Dvorak. It is striking that none of these men, except the 
Kussians, have found a national expression in the symphony. 

The Carnaval Overture is in a naive, buoyant cast. So plenti¬ 
ful are the tunes that, after the first and principal theme, it seems 
that we are holding muster until the right one happens along for 
the second role. 
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The first is easily dominant with its fresh joyousness. On its 
heels follows an apparent after-phrase, with no tonal change (of 
key). But so frequent is its later entrance that we are puzzled as 
to its full dignity. In mood it merely echoes the feeling of the first. 

There is at least one link between Brahms and Dvorak in the 
subtle growth of one phrase out of another. Here a new theme is 
a mere lengthening of the previous cadence, so that we are sure of 
our second subject only to see it vanish without a trace. Instead, the 
main tune makes its constant rounds of all the others (as if holding a 
review), much as in the classic form, where the name (Rondo) shows 
the design. 

Another tuneful candidate, poco tranquillo, is in broad, expres¬ 
sive curve, where the strings are answered or rather joined by a sepa¬ 
rate strain in the wood. Long as is this verse, and of the quality of 
constant flow, it does not reappear; but it does lead, at the end, in 
soft whisper, quite unnoticed, to the real episode. Though sung in 
hushed strings and low wood, with a touch of trumpet, it is bubbling 
and dancing with suppressed delight. After a burst of spirited retort 
on the answering phrase, the verse is sung by octave of clarinet, again 
to softest step of strings, that ends at last in loudest festive chords. 

A second sign of the kinship with Brahms is in.the Andantino 
con moto. As the Allegro ceases, a turn of .notes at the end, in 
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augmented pace and slight change of rhythm,. does duty as a kind 
of basso continuo, where the flute has the cantilena above, joined by 
a lower oboe—all in idyllic retreat from the turbulence of mam song, 
which presently breaks in, in loud minor of strings, harp, and lower 
wood. Here is the most subtly thoughtful phase of all : our earliest 
afterphrase now sings in disguise of gentlest minor of a part of the 
strings, against a murmuring flow of the others; far down in cavernous 
notes of lowest brass, sounds still the obstinate bass-theme, although 
in much augmented pace. Thus with all his unpremeditated peo¬ 
ple’s song does Dvorak deftly weave a close text of all his strains. 
The frequent iteration of this themal trio shows that here is the heart 
of the mystery. The main phrase lies now above, now below-; here 
in strings, there in wood—and changes too in key. Soon the rhythm 
has a new strain, a more playful trip, and now the.main tune is smg- 
ing softly in the midst of strings, against the other in the oboe. . From 
here is a steady rise in volume and in spirits, through all kinds of 
pranks of the main theme and its corollary, until the final full song 
of the two principal melodies. 


The Free Library of Philadelphia, 13th and Locust Streets, and the Charles H. 
Jarvis Memorial Library of Music at the Drexel Institute, 3*d and Chestnut Streets, 
will place at the disposal of the public the scores and literature relating to composi¬ 
tions to be performed by The Philadelphia Orchestra. 


Thaddeus Rich . violin 
Karl Schneider . vocal 

1705 CHESTNUT STREET, PHILADELPHIA 


Packard Taxicabs 

Used Exclusively 

American 
Taxicab Company 

1411 Locust Street 

race{ 3 ?|§ spruce {f”? 
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Metropolitan Opera House 

BROAD AND POPLAR STREETS, PHILADELPHIA 


Philadelphia Grand Opera Season 

1911-1912 

Repertoire of First Twelve Performances 
November 3 to 18 inclusive 


CARMEN E Mn N & lT°P enin S Night- (Series “A”). Bizet’s 

tituS* F fr ^ Fl -n* appearance of Miss Mary Garden in the 
title role. Miss Alice Zeppilli, Messrs. Dalmores, Dufranne, etc. 

SA ™0 (ifTn^V°n V i 4 (Series “C”). Mozart’s LE NOZZE DI 

fon GA ^Sh ,t r’' ,P nly . P^^ 0rmance of this °P era during the sea- 
m f ¥ 188 Ma ^« Teyte- Mmes. White, Zeppilli, Berat 
(debut) Messrs. Sammarco, Huberdeau, etc. 

™ A Jj£JJ 8 NING ’ Nov - *— Verdi’s IL TROVATORE(in Italian). At 

MONDAY EVENING, NOW 6—(Series “ B ”). First performance in Phila- 
ddphia of Massenet’s Fairy Opera, CENDRILLON (in French). Mmes. 
Garden, Teyte, Messrs. Dufranne, Crabbe, Huberdeau, etc. 

WE E? E DATn! V ? N ^ G ’ I 0 /' 8 -fSeries “C”). Sain’t-Sagns’ SAMSON 
? A ^ LA (l " French). Reappearance of Mme. Jeanne Gerville- 
Keache, Messrs. Dalmores, Dufranne, Huberdeau, etc. 

FRIDAY EVENING, NOV. 10— (Series “ A ”). Wagner’s DIE WALKURE 
(in GermanK Mmes. Gadski, Osborn-Hannah, Gerville-Reache, Messrs. 
Dalmores, Whitehill, Scott, etc. 

SAT iJ ? ]N0V ■ 11— (Series “B”). Debussy’s PELLEAS 
ET MELISANDE (,n French). (Only performance of this opera dur- 
in the season.) Mmes. Garden, Berat, Riegelman, Messrs. Warnerv 
Dufranne, Huberdeau, Crabbe. 

SAT lwn A m^T™ G ’r NOy 11—Humperdinck’s Fairy Opera, HANSEL 
AND GRETEL (in English). At Popular Prices. 

MONDAY EVENING, NOV. 13—(Series “B”). Nougues’ QUO VADIS? 
(in French) Only performance of this opera during the season. 
Thirty principals. 

WE t G ’ N0V ‘ 15— (Series “C”). Donizetti’s LUCIA DI 
LAMMERMOOR (in Italian). Reappearance of Mme. Luisa Tetraz¬ 
zini. Messrs. Bassi, Sammarco, Scott, etc. 

™® AY 1^—(Series “A”). Second performance of 

Massenet’s CENDRILLON (in French). Same cast as on Monday, 
November 6. 

SATURDAY MATINEE, NOV. 18-(Series “A”). Second appearance of 
Mme. Luisa Tetrazzini. Verdi’s LA TRAVIATA (in Italian). Messrs. 
Bassi, Sammarco, etc. 

Seat Sale at Ticket Office, 1109 Chestnut Street, and Metropolitan 
Opera-House, Broad and Poplar Streets. 
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e^e Women’s Committee for C^e j^Uadelp^ta €>rcpej5tra 

FORMED APRIL, 1904 


OFFICERS 


Mrs. A. J. Dallas Dixon, President, 1015 Clinton Street 

Mrs. Harold Ellis Yarnall, First Vice-President, Villa Nova, Pa. 

Mrs. Thomas Skelton Harrison, Second Vice-President 
Miss Ethel Parrish, Recording Secretary, Radnor, Pa. 

Mrs. William W. Arnett, Corresponding Secretary, 2116 Pine Street 

Mrs. Alfred Reginald Allen, Treasurer, 2013 Spruce Street 

Miss Frances A. Wister, General Secretary Guarantee Fund, 1112 Spruce St. 


Mrs. George F. Baer 
Mrs. Matthew Baird 
Mrs. Alexander W. Biddle 
Mrs. John Cadwalader 
Mrs. Chas. B. Coxe 
Mrs. George W. C. Drexel 


HONORARY VICE-PRESIDENTS 


Miss Mary K. Gibson 
Mrs. Clement A. Griscom 
Mrs. Austin Heckseher 
Mrs. Charles E. Ingersoll 
Mrs. C. Hartman Kuhn 


Mrs. James McCrea Mrs. Cornelius Stevenson 

Mrs. Thomas McKean, Jr. Miss Anne Thomson 
Mrs. C. Stuart Patterson Mrs. Alex. Van Rensselaer 
Mrs. George B. Roberts Mrs. Theodore Voorhees 
Mrs. Frank H. Rosengarten Mrs. Charlton Yarnall 


DIRECTORS 


Mrs. J. Sellers Bancroft 
Mrs. John F. Braun 
Mrs. Alexander J. Cassatt 


Mrs. Oswald Chew Mrs. Joseph M. Gazzam Mrs. John B. Miles 

Mrs. S. S. Fels Mrs. CharlesWolcott Henry Mrs. Morris Pfaelzer 

Mrs. Simon B. Fleisher Miss Nina Lea Mrs. George D. Widener 

Ex-Officio 

Germantown— Mrs. Francis Howard Williams 
West Philadelphia— Mrs. L. Howard Weatherly 
Wilmington, Delaware— Mrs. Joseph Swift 


WEST PHILADELPHIA COMMITTEE 

FORMED APRIL, 1905 


OFFICERS 

Mrs. L. Howard Weatherly, President, 3919 Chestnut Street 
Mrs. Geo. A. Fletcher, First Vice-President 
Mrs. George A. Piersol, Second Vice-President 
Mrs. Patterson Du Bois, Recording Secretary 

Mrs. Charles L. Mitchell, Corresponding Secretary, 112 N. 34th Street 

Mrs. S. S. Fels, Treasurer, 39th and Walnut Streets 

Miss F. A. Wister, General Secretary Guarantee Fund, 1112 Spruce Street 


Mrs. John Stokes Adams 
Mrs. Sam’l H. Austin, Jr. 
Miss Comegys 
Mrs. C. C. Febiger 
Mrs. Collin Foulkrod 
Mrs. C. L. Furbush 
Miss E. C. Goepp 


DIRECTORS 


Miss Hochstrasser 
Miss A. Justi 
Mrs. H. H. Lee 
Mrs. Jos. B. McCall 
Mrs. Frederick McOwen 
Mrs. Alter Megear 
Mrs. W. S. Newcomet 


Mrs. A. H. Peiffer 
Mrs. Frank Read, Jr. 
Mrs. Joseph Reilly 
Mrs. B. F. Richardson 
Mrs. John C. Rolfe 
Mrs. A. M. Starr 


Miss Laura Tobey 
Miss Frances Wayne 
Miss Weatherly 
Mrs. S. Burns Weston 
Miss Isabel Whitmore 
Mrs. Arthur Wilson 


GERMANTOWN AND CHESTNUT HILL COMMITTEE 

FORMED MARCH, 1905 


Mrs. Francis Howard Williams, President, Greene Street, Germantown 
Miss Minnie Katharine Watmough, First Vice-President, 1010 Spruce Street 
Mrs. Thomas Potter, Jr., Recording Secretary, 7426 Boyer Street, Mount Airy 
Mrs. Henry W. Raymond, Corresponding Secretary, Burbridge St., Germantown 
Mrs. Richard Rossmassler, Treasurer, 607 Church Lane, Germantown 
Miss F. A. Wister, General Secretary Guarantee Fund, 1112 Spruce Street 
DIRECTORS 


Mrs. George A. Bostwick Mrs. Theron I. Crane 
Mrs. Wm. P. M. Braun Mrs. Wm. G. Foulke 
Mrs. Henry W. Butterworth Mrs. Thomas B. Homer 
Mrs. Morris L. Cooke Miss Anna Hazen Howell 
Mrs. James B. Coryell 


Mrs. Charles E. Morgan 
Mrs. C. Stuart Patterson 
Mrs. S. Howard-Smith 
Mrs. Charles W. Stork 


Mrs. Frederick W. Taylor 
Mrs. W. Jay Turner 
Mrs. W. B. Whitney 
Mrs. Charles C. Willis 


MEDIA AND CHESTER COMMITTEE. 


FORMED MAY, 1911 
Mrs. J. Claude Bedford, President, Media, Pa. 

Mrs. George Morris Phillips, First Vice-President, West Chester, Pa. 
Mrs. G. Hudson McKuen, Second Vice-President, Chester, Pa. 

Mrs. F. H. Nibecker, Secretary, Glen Mills, Pa. 

Mrs. Matthew H. Cryer, Treasurer, Lansdowne, Pa. 

DIRECTORS 


Mrs. Morton P. Dickeson 
Miss Anna S. Eckfeldt 
Mrs. Martha P. Falconer 
Miss Beulah Garretson 


Mrs. William C. Husted 
Mrs. Edward K. Innes 
Mrs. D. Edwin Irving 
Miss Ellen Ids Kenney 


Mrs. George M. Lewis 
Mrs. F. Farnell Long 
Mrs. Franklin M. Potts 


Mrs. Robert Scott 
Mrs. A. Lewis Smith 
Mrs. Henry M. Wirz 
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LESCHETIZKY 

HOOL OF PIANO I 

NASON 


SCHOOL OF PIANO PLAYING, INC. 

Director, HAROLD | Pupil and Representative of LESCHETIZKY 

n.A sorsa tmSsgEsrzzzz." 

genuine Silvestre “Tri-color” A nd R rosxn 

Fine Collection of Rare Old Violins, Bows, Cases, etc., can be procured at 

CHAS. A. VOIGT, Violin Maker and Repairer 

Established 1882 _ 137 NORTH ELEVENTH STREET Bell Telephone 

THE PHILADELPHIA STRING QUARTET 

JOHN K. WITZEMANN, First Violin WILLIAM DIESTEL, Viola 
if. WILSON COOK, Second Violin ALFRED LENNARTZ,’Cello 

Address, Care of THE PHILADELPHIA ORCHESTRA 

MRS. WM. S. NELSON 

Metropolitan Opera House Studio Building, New York 

ART OF SINGING 

Thursdays—THE ESTEY BUILDING, PHILADELPHIA—Phone 


CHARLTON LEWIS MURPHY 

TEACHER OF THE VIOLIN 

Mr. Murphy obtained the “Diploma de Virtuosite” Geneva Conservatoire under Henri Marteau 
CON CERTS AND RECITALS Address, 122 South 43 d St. 

i For VIOLINS medium or high-priced AT DDn T 

v ° Go to the Old-Established House of ALdLK 1 

eon ??' 00 o to S ®9?, 0 -0° i Bows from $1.00 to $100.00; Cases from $1.00 to 

$30.00; Music Stands, Bags, Silk Covers Chm Pads, and all Necessities for the Student 
E. J. Albert Tested Strings and E. J. Albert Roman Strings to be obtained nowhere pIsr 
R epairing of Violins, Violas, Cellos, Bass Viols, and Every Musical Instrument 

_ E. J. ALBERT Collector and Importer J24 S. 9th St., Phila 

PENNSYLVANIA COLLEGE OF MUSIC 

KATE H. CHANDLER, President _ 1511 GIRAR D AVENUE 

Concerts, Musicales and Instruction 

_402 SOUTH BROAD STREET 


SANDBY 


MISS ELLA DAY BLAIR 


Studio: Presser Building, 1714 Chestnut Street 

Phone, Looust 3447 


GUIDO FERRARI 

VOICE SPECIALIST 

1714 CHESTNUT STREET 

Booklet on voice culture sent free of charge. 


W. W. GILCHRIST, MUS.D. 

School of Harmony, Counterpoint, Composition, Orchestration 

VOICE-BUILDING AND And AUied Branches SINGERS’ 

1520 Chestnut St., Room 315 sight-singing classes 
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Tfc A HITlTMlT PHILADELPHIA 

BAWDLN 

PIANIST :: TEACHER 

SCHOOL OP PIANOFORTE PLAYING 

WM. HATTON GREEN 

And Personally Trained Assistants 

Special Normal Course for Teachers. 

Pupils Prepared for Concert Performances. 

LESCHETIZKY PRINCIPLES 

1712-14 CHESTNUT STREET 

HYPERION 

SCHOOL OF MUSIC 

1505 ARCH STREET 

Branch 57 E. Penn St., Germantown 

Directors: Franklin E. Cresson, John W. Pommer, Jr. 

L. S0BELMAN 

VIOLINIST 

Concert and Instruction 

STUDIO : 1524 CHESTNUT STREET 

GURNEY A S7 

International reputation in 

Concert, Oratorio, Opera and Recital. 

For instruction and engagements, write 

ESTEY HALL,. Walnut at 17th St., Phila. 

JESSIE CATANACH 

(Pupil of Carl Samans) 

PIANO 

511 Presser Building 1714 Chestnut Street 

Pupils trained to play musically in technio and in 
interpretation, according to individual requirements. 

WEST PHILADELPHIA 
MUSIC ACADEMY 

3722 HAYERFORD AVENUE 

Private and Class Instruction 

5 2nd Year. CLARA V. MORRISON, Director 

John K. Witzemann 

VIOLINIST 

Assistant Conoertmeister and Member of Philadelphia 
Orchestra, 1900-1911, inclusive. 

Concerts, Recitals, Musicals, Ensemble and Pupils 
Address, Care of Philadelphia Orchestra 

G. Russell Strauss 

BARYTONE 

TEACHER OF SINGING 

Soloist St. Paul’s Presbyterian Church and 
Temple Keneseth Israel 

STUDIO, 1714 CHESTNUT STREET 

F. EDMUND EDMUNDS 

VOICE CULTURE 

Royal Academy of Music, London; also pupil of 
Alberto Leoni, Milan; Wm. Shakespeare, and 
Frangcon-Davies. 

Studio—302 Presser Building 

Eugen Klee’s Music Institute 

Vocal and Instrumental Mosic and Theory 

1714 CHESTNUT STREET 

Musical-Director Junger Maennerchor Singing Society 
and Choir of the Church of the Advocate. 

BRANCH : 6013 CHESTNUT STREET 

M SOPRANO sSpn*. H 

* H O T Z Qk * 

5 BASSO Wgm N 

| VOICE CULTURE R 

E Studio: 1710 Chestnut St. 

Y Philadelphia Y 

F. AVERAY JONES 

Organist and Accompanist 

ORGAN, PIANO 

Estey Hall, 17th and Walnut Streets 

E C K W E R ’ S 

PHILA. MUSICAL ACADEMY 

r t ^} phiiadeiphia 

6029 Main Street, Germantown 

FORTY-THIRD SEASON 

FREDERIC PEAKES nsSSfeo. 

Teacher of Sara Richards Jones; Berta Varalli (Bertha 
Brinkerj, singing in Grand Opera in Italy; Theodore 

Rosenkranz^Anthony^ McNiciiol^Heniy^Hatz ^Favm-ita 

Concert Co.); Ernest J. Hill; Edward McCollin; Edna 
Crider Houston; Adelaide Carroll. Chicago Opera Co.; 
Blanche Friedman; John Vandersloot; aad others. 

Studio 808-10 S. EIGHTEENTH STREET 

TT/VV’TTT italiawartof singing 

JiU JL X JL CORRECTLY TAUGHT 

T TT M A W VI0Lm THE0RY 

Member Phila.Orchestra 

Studio: 412 Fuller Building, 10 South 18th St. 

LEONA CLARKSON-GRUGAN 

PIANIST 

(Six years assistant to Madame Teresa Carreno) 
STUDIO: 1726 CHESTNUT STREET 
Telephone, Locust 2308 A 

Miss Susanna Dercum 

CONTRALTO 

Concert 'Oratorio Recital 

Vocal Instruction 

Studio—1706 Chestnut St., Philadelphia 
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A TYRT PTTT MATS - THURS - and SAT. 

IT XIA POPULAR MATINEE THURSDAY 

LIMITED ENGAGEMENT 

William A. Brady 

OFFERS THE FUNNIEST PLAY EVER WRITTEN 

Baby Mine 

By MARGARET MAYO 

With MARGUERITE CLARK 

A YEAR IN NEW YORK, SIX MONTHS IN CHICAGO 
NOW IN ITS SECOND YEAR IN LONDON 


T IJr T MATINEES WED. and SAT. 
^ ^ V POPUL AR MATINEE WEDNESDAY 

Monday, November 6th 

THE QUEEN OF LAUGHTER 

MARIE DRESSLER 

IN THE 

HUGE FUN FESTIVAL 

“Tillie’s Nightmare” 
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Vladimir De Pachmann 

The Greatest Pianist of the Twentieth Century 

Now on tour in the United States 

To all true music lovers it is a treat sublime to listen to De 
Pachmann’s playing of 

The Baldwin Piano 

liberating its imprisoned sounds, now exquisitely sweet as whispers 
out of paradise, then storming and powerful as the tossing sea. 

Mr. De Pachmann is enthusiastic over the Baldwin Piano, and 
our files contain many letters in which he gives expression to his 
admiration for the instrument. The first and only piano purchased 
by him in thirty-six years is a Baldwin Upright, which is now his 
dear home companion in London. We shall be pleased to have 
you call and examine the Baldwin Piano in our warerooms. 

H. A. WEYMANN & SON 

1010 Chestnut St. Philadelphia, Pa. 


Hobdell 

PRACTICAL 

FEATHER 

DYER 

Ostrich Feathers cleaned, 
dyed, curled and made to 
look like new. 

154-156 North 13 th St. 

PHILADELPHIA 












ESTABLISHED 

1863 


HENRYE 


MILLER 

PIANOS^ 


1105 

Chestnut 

Street 


The hundreds of reputable teachers, 
schools, colleges and other institutions 
that own, use and recommend the Henry 
F. Miller Piano, do so simply because of 
its splendid merit—nothing else. 

Parents who contemplate a musical 
education for the child would do well to 
investigate the Henry F. Miller Piano 
and discover for themselves the unusual 
qualities that have influenced the most 
discriminating musicians. 

Henry F. Miller Pianos sell at $400 
and upwards. 

Slightly used Henry F. Millers at a 
material saving. 

Also representatives of the well-known 
Lyon & Healy Pianos at $350, and the 
Washburn and York each at $ 26 5. 

MODERATE TERMS 


Henry F. Miller & Sons 

Piano Company 


FACTORY—WAKEFIELD, MASS. 

BOSTON WAREROOMS—395 BOYLSTON STREET 





